
M.S. Advanced Orchestra   Learning in Place #4:     May 18 – June 5       Suggested Pacing Guide: 

 

 
 
 

Monday 5/18/2020

Practice Log

Select piece  to practice

Tuesday 5/19/2020

Practice Log

Composing Music p.1

Wednesday 5/20/2020

Practice Log

Composing Music p. 2

Thursday 5/21/2020

Practice Log

Finish Composing Music 
and try playing it

Friday 5/22/2020

Practice Log

Perform piece

Monday 5/25/2020

Practice Log

Select a different piece to 
practice

Tuesday 5/26/2020

Practice Log

The 20th Century p. 1

Wednesday 5/27/2020

Practice Log

The 20th Century p. 2

Thursday 5/28/2020

Practice Log

The 20th Century p. 3

Friday 5/29/2020

Practice Log

Perform piece

Monday 6/1/2020

Clean Instrument

Tuesday 6/2/2020

Return Instrument

Careers in Music p. 1

Wednesday 6/3/2020

Return Instrument

Careers in Music p. 2

Thursday 6/4/2020

Return Instrument

Careers in Music p. 3

Friday 6/5/2020

Careers in Music p. 4
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 Name: ________________________ 

Composing Music 

                                   3              4       

Choose a time signature:  4       or       4.  

List possible rhythms in that time signature: 

1) 

 

2) 

 

3) 

 

4) 

 

5) 

 

 

Create an 8 measure piece using just rhythms. 

 

Time Signature _______________________________________________________________ 

 

 

_______________________________________________________________________ 

 

 



Choose a style for your piece: _________________________ 

 

Choose a tempo: ___________________________________ 

 

Choose a key Signature: D Major, G Major, C Major 

 

Give your piece a title: _________________________________ 

 

On the staff below, draw your clef, key signature, and time signature in that order.   

Use the rhythm above and add notes.  Start and end on the note of your key (G Major starts 
and ends with G). 

   

 

Tempo: ____________ Title: ______________________ Composer: __________________ 

 

______________________________________________________________________________________
______________________________________________________________________________________
______________________________________________________________________________________
______________________________________________________________________________________
_____________________________________________________________________________________ 

 

______________________________________________________________________________________
______________________________________________________________________________________
______________________________________________________________________________________
______________________________________________________________________________________
______________________________________________________________________________________ 

 

______________________________________________________________________________________
______________________________________________________________________________________
______________________________________________________________________________________
______________________________________________________________________________________
______________________________________________________________________________________        



Cleaning String Instruments 
 

Supplies 

• Dry cloth or rag 
• Damp cloth or rag (squeeze out as much water as possible) 
• Furniture polish or violin polish 
• Optional: Clorox Wipe (for plastic cases only) 

 

1) Clean the case 
o Take everything out of the case 
o Place case upside down and pat outside to remove debris 
o Use DRY cloth to wipe out inside of case 
o Use Clorox wipe or wet cloth to clean outside of plastic cases only 

 
2) Clean the bow 

o Tighten bow 
o Wipe stick only with DRY cloth 
o Loosen bow (until hair touches stick) 
o Return bow to case 

 
3) Clean the Instrument 

o Wipe off instrument and strings with damp cloth (the purpose is to 
remove dirt not to get the instrument wet!) 

o Make sure you wipe off sides, back of neck, scroll and under 
fingerboard 

o Put a small amount of furniture polish or violin polish on instrument 
and rub gently with DRY cloth 

o Keep polishing until instrument is shiny and dry 
o Wait about 15 minutes to make sure instrument is dry, then put in 

case 



NPS MS and HS all have 
this book. 



TWENTIETH CENTURY 

1900-2000 

NAME ______________________ _ 

DATE _____________________ _ 

Typical Characteristics of Twentieth Century Music 

• VarieLy is the norm.
• Many composers wriLc in sLyles LhaL had not existed before.
• Many composers continue to write in all previous styles.
• Composers revert bac.:k to ancient styles and combine them with newer styles.
• Composers combine popular styles with serious styles (jazz with symphonic.: works

for example).
• Much rhythmil'. variety is popular.
• Mixed meter (changing from triple to duple in all combinations) becomes common.
• Rhythmic.: emphasis (jazz and world music.: innucnc.:es) is prevalent.
• Dissonant harmonies become more typical.
• Instead of using c.:onsonanl Lhirds (combining C and E or F and A for example),

dissonant chords arc common (chords containing notes half steps or whole steps apart).
• Aleatoric music.: (sections performed by c.:hanc.:c) begins. For example, eac.:h singer

repeals a phrase over and over, but enters whenever and at whatever Lcmpo he or she
secs fit. Thus cac.:h performance is always different.

• Spoken as well as sung words arc used for specific.: effects.
• A c.:appella singing continues; buL choirs with piano remain the norm.
• Ac.:c.:ompanimcnLs vary widely with muc.:h use of diff crent ac.:c.:ompanying instruments.

Listening Selections: Praise the Name of God with a Song by Allen Koepke 

Glorificwnus Le by Eugene Butler 

Directions: Listen to the recordings as many times as necessary Lo determine the charnc­
teristics of each song. Check the appropriate boxes below. 

CharaterisLic Praise the Name Glorificamus le 

l. Uses clissonanL harmonics

2. Uses mixed meters

3. Uses a reference to Gregorian chant

4. Uses male and female voices

5. Uses female voices

6. lncl udes alealoric passages

7. Includes highly rhythmic.: passages

8. Uses piano acompanimcnt

9. Uses an ancient text

• \Vould you mistake either recording as coming from a different time period?
Why or why not?

Copyright © 1999 by HAL LEONARD CORPORATION 
International Copyright Secured All Rights Reserved 

Permission to photocopy For instruclionol use, limited to one school only. 

https://www.youtube.com/watch?v=RWyE9LJPnJs- SONG ONE 
https://www.youtube.com/watch?v=mwdhrXGXa5E- SONG TWO 





Careers	in	Music	 
So, you love music and enjoying playing your instrument or singing. What next? 
Here are some of the many options of music careers you can have when you grow 
up.  

Performance  
When people think about a career in music, the first job they often think about is 
being a performer. It is the most visible music career.  

• Soloists - think of the famous singers or instrument performers you know of 
who travel the world performing for fans  
 

• Full Orchestra/Band/Choir - members in large ensembles  
 

• Freelancers – Play at weddings, give live local concerts, record movie sound 
tracks, play in pit orchestras in local musicals or on Broadway. Most high-
level musicians who work in performance jobs have at least one college 
degree, but some do not. Yearly Income - Full-time orchestra member - 
$28,000-$143,000, Freelance Musician (average) - $54,000  

Music Business  
Many people are needed to help all the performers (listed above) be successful. 
This includes people to help organize and promote performances, hire and manage 
musicians, record and market recordings and handle legal issues.  

• Business manager (for performers or ensembles)  
• Public relations and marketing  
• Recording engineers and distributors  
• Entertainment attorney 

Most positions require a college degree – sometimes in law or marketing, with 
music experience being a benefit. There are also specific degrees in “Music 
Business” that combine the most essential aspects of business with a music degree 
plan.  

Yearly Income (depending on position)- $20,000 - $100,000+  

Music Therapy  
Music therapists use music to help people improve their minds and bodies. It 
combines the fields of psychology, medicine and music. Examples:  



• Work with children with movement problems (small or large motor)  
• Work with adults with speech problems due to brain injury  
• Work with those who have experienced trauma - help them express emotions 
• Work with elderly to reduce the effects of dementia  
• Work with hospitalized patients to reduce pain  
• Work with people who have Parkinson’s disease to improve motor function  
• Conduct in depth research to improve the field of music therapy 

Requires a college degree in Music Therapy including 1200 hours of clinical 
training and must be certified through the Certification Board for Music 
Therapists.  

Yearly Income: $20,000 – $135,000  

 

Music Education  
As a band student, you are familiar with the field of music education! Here are 
some examples of jobs that music educators hold:  

• Preschool or elementary music teacher  
• Band, orchestra or choir director  
• University professor (music history, theory, education, conducting, 

performance)  
• Private instructor/lesson teacher 

Music educators who work with individual students may not have a university 
degree but to work in public school a degree in music and education is required.  

Yearly Income: $30,000-$129,000  

Composer  
Composers write music. They write music for many different projects such as the 
music you perform at your school, movie soundtracks, video games, classical 
pieces for bands, orchestras and choirs and background music for commercials.  

Composers are often experienced musicians who have a degree in composition.  

Yearly Income: $20,000-$100,000+ 

 



Music Store Employees  

Music store staff includes: 

• Managers - in charge of the running and supervision of the store
• Road’ sales reps – visit schools to help with supply and repair needs
• Sales staff – educate customers and sell instruments and music supplies

These positions do not necessarily require a college degree but do need a high level 
of knowledge in all things music-related. Often a sales-person will work another 
job as well, such as music teacher or performer. Yearly Income - $13,000-$50,000  

Instrument Repair Technician  
These are the specialists who fix broken instruments. This is a very difficult job 
that requires a lot of training and knowledge of a wide variety of materials and 
instruments.  

Those who work in this field often start out as apprentices to highly skilled 
repairman since few courses in instrument repair available.  

Hourly Income - $9-$55 

Other Careers that Relate to Music  
Instrument manufacturing and sales (wholesale level – from the factory) Music 
supplies manufacturer (making metronomes, tuners, reeds, valve oil) Leader of 
music organizations (state music education groups, national groups) Clinician for 
music events or speaker for motivational events 
Authors who write about music and musicians  



Name: ________________________________________ 
 

What did you learn? 
 
Careers in Music 
 
Of the careers described in the reading, choose 3 that you have experienced in your 
life. List them below and explain where you have seen/used/experienced people in 
those careers.  
 

1. __________________________________________________ 
 

2. __________________________________________________ 
 

3. __________________________________________________ 
 
 
If you could try any of these jobs for one day, which would you choose and why? 
 
 
 
 
 
 
 
 
If you could invent a job related to music, what would it be? (Give details!) 
 
 
 
 
 
 
 
Which, if any, of these careers had you never heard of before? 
 
 
 
 




